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For permission to reproduce musical examples, 
the contributors to this journal are grateful to the following publishers. 

In Robert Adlington's 
"Musical Temporality: Perspectives from Adorno and de Man," 

example 1 is copyright © 1985 Universal Edition (London) Ltd.; 
example 2 is copyright © 1991 Universal Edition (London) Ltd.; 

example 3 is reproduced by kind permission of Editions Durand S. A, 
Paris/United Music Publishers Ltd.; 

example 9 is copyright © 1948 Hawkes & Son (London) Ltd., reprinted by 
permission of Boosey & Hawkes Music Publishers Ltd.; 

example 12 is copyright © 1948 Hawkes & Son, reprinted by 
permission of Boosey & Hawkes Music Publishers Ltd. 

In Julian Johnson's 
"Webern's 'Middle Period': Body of the Mother or Law of the Father?" 

all examples are copyright © Universal Edition A G., Vienna, 
reproduced by kind permission of Alfred A Kalmus Ltd. 

In Lloyd Whitesell's 
"Translated Identities in Britten's Nocturne," 

all musical examples are copyright © 1959, 1960 by Hawkes & Son 
(London) Ltd., copyright renewed, and reprinted by permission of 

Boosey & Hawkes Music Publishers Ltd.; 
the text of Wilfred Owen's "The Kind Ghosts" is from 

Wilfred Owen, The Collected Poems of Wilfred Owen, copyright © 1963 by 
Chatto & Windus Ltd. and is reprinted by 

permission of New Directions Publishing Corporation. 


